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9:30-10:20 — OrkpuBaHe Ha KOH(EpeHIHsTa M IpeMuepa Ha
TemMaTH4YHUs Opoil Ha ,,JIuteparypeH BecTHHK™, mocBeTeH Ha Kapon

MxukoBCcKH.

C yuactuero Ha ipod. apu Amenns JIndepa (nexan Ha PakynTera Mo
ciaBsHCKH (pumonorun), noil. A-p Auu byposa (3am.-nekan Ha DCnd
U PBKOBOOHUTEN Ha Kareapa ,,CIaBSHCKH JHUTeparypu ), u VBoHa
SAxymko-[ynka (mepBu chBeTHHK B IloconmcTBoTo Ha PemyOmmka

[Monma u nupexrop Ha [onckust uuctutyT B Codhust).

IInenapen nokJan

10:20-11:00 — JIena Manson (YausepcuteT B JInon): Ilpamenuyume
Ha @poud. Kynmypruam mpancgep na ncuxoanaiuzama 8 ROACKUmMe
unmenuzeHmcKu cpeou npedu Bmopama ceemosna 6otina

(c mpeBon Ha ObaTapcku e3uk: Kpuctusa Sues, SBop Bacuies)

11:00-11:15: Benpocu u guckycus

11:15-11:30 — xade-nay3a

IbpBa cexuus

Mopneparop: Beneca HaueBa

11:30-11:50 — Maprpera I'puroposa (BTY ,.C. cB. Kupun u
Mertommii): Xunuoza u ncuxomexHuka uiu 3a NCUXOLOSUAMA HA
Mmanunynayuama npu bonecnas Ilpyc u Kapon Hoxcuxoscku
11:50-12:10 — Auexcaagpp XpuctoB (BTY ,,Cs. cB. Kupnn u
Metonmii, omnaiin): Epoc u Taunamoc 6 , De Profundis“ na

Cmanucnas uwubuwescku



12:10-12:30 — Exarepuna Ieopruesa (CY ,CB. Kiumenr
Oxpuncku‘): Cuvpmma na boea — menanxonusma na Mnaoa I[omua
12:30-12:50 — Beneca Hauesa (CVY ,,C. Knument Oxpuncku‘): Hepa
Ha KpueHuya ¢ ncuxoanamuzama 6 , Iloeneovm” na Cmegan
I'pabuncku

12:50-13:10 — ouckycus

13:10-14:00 — 06eqHa TOUMBKA

Bropa cexuus

Mopneparop: Kpucrtusin SInes

14:00-14:20 — Mas Awnrenosa (BTVY ,,Cs. cB. Kupun u Metonuii*):
OHupuunuam paskas 3a mpasmama 6 meopuecmeomo na Tadeyu
Koneuyku xamo xommpanyukm Ha ,,mpe3gus’ coypeanucmuyecku
Hapamus

14:20-14:40 — Kpuctusau SueB (CY ,,Cs. Kmument Oxpuncku‘):
Epoc u Tanamoc 6 pomana ,, Ako 6v0ewt Kkpan, axo 6voew naiay “ Ha
Taoeyw Hosax

14:40-15:00 — [MTanaitor Kaparso3zos (CVY ,,CB. Knument Oxpuacku®,
oHNaiH): , Kapmomexa“ wna Tadeyws Pyscesuy xamo cvn (u
ncuxomepanusi)

15:00-15:20 — auckycus

15:20-15:30 — xade-may3a



Tperta cexnusi

Mogneparop: Maprpera I'puroposa

15:30-15:50 — Humutpuna Xamse (I1Y ,Ilaucuit Xunenmgapcku‘):
(He)npucvcmeuemo na bawama 6 dxscueoma Ha dcenama (6bpxy
mamepuan om meopuecmeomo na Onea Tokapuyk)

15:50-16:10 — Arnemka Mepuauk (YHUBEpcureT ,,51lH Koxanocku™ B
Kenme, onnaiin): Basniowe obrazy jako spersonifikowane metafory
psychologicznych procesow — ,,Stowik” Hansa Ch. Andersena i
,,Zgubiona dusza” Olgi Tokarczuk

16:10-16:30 — Cgsernana Bacunesa-Kaparrozosa (Kanzacku
YHHUBEPCUTET, OHNIaliH): Depression and Intergenerational Trauma in
Olga Tokarczuk's short story “Marek Marek”

16:30-16:50 — nuckycust

16:50-17:00 — xace-may3a

YeTBbpTa CEKIMSA

Monepatop: Heasiiiko Kenes

17:00-17:20 — Anexcannpa Tobusam (MHCTUTYT 3a nMBHIM3ALUS U
Kynrypa, JIrobnsHa, ounaitn): Gdansk/Danzig Borderland Discourse
and Melancholia in Texts of Pawel Huelle and Stefan Chwin
17:20-17:40 — Hemsnko XKener (CY ,,Ce. Kimmment Oxpuncku®):

¢

eoticmeenocmma na eeposi 6 pomana ,,Moppun™ na Illuenan
Teapoox

17:40-18:00 — quckycus 1 3aKpuBaHe Ha KOH(pEPEHIUATa



Ipamenuyume na @poiio. Kynmypuusm mpancgep Ha
NCUXOAHATU3AMA 6 NOJICKUMEe UHMENUSEHMCKU CPedu npeou
Bmopama ceemosna 6otina
Jlena MaHbOH

(Yuusepcuter B JInoH)

B nmoknama 1me npenctaBs  Hal-BaKHUTE TE3H  OT
eTHOMMEHHATa KHHUTA, KOATO € IyONMKyBaHAa Ha TOJCKH OT W31,
,,Universitas“ (Kpakos, 2016) u B anrnuiicku npesoj npe3 2023 r. oT
U3JaTeNCTBO ,,Sdvig Press”. PedepaThT e 3aMuciieH KaTo BbBEICHHE
B HCTOpUSATA Ha MOJICKATa pPeleniys Ha IcuxoaHanu3aTa. ChIiacHo ¢
KOHLENIUATa 32 KynTypeH TpaHcdep Ha Mumen Ecnan u Muxaen
BepHep wu3cienBaHeTo Ha pelenuusATa Ha JNafcHA TEOpHS B
JTUTEepPaTypHUTE TEKCTOBE TPsAOBa Ja ce MpeAmecTBa OT pediexcus
BBPXY UCTOPUICCKUATE M MAaTEPHATHHUTE YCIOBHS 32 OOMEH Ha HICH U
KynTypHH Onara. Toect, u3cienoBarensir Ha TpaHchepa MPUKIIoYBa
cBosiTa paboTa TaMm, KBJIETO S 3alo4Ba TO3HM, KOMTO mpoydBa
peneniusaTa sensu Sstricto: pelenuusATa 03HayaBa, 4ye KyJITypHUST
TpaHcdep TpsiOBa a ce mpremMe 3a 3aBbpIleH.

B pmoxmama cm me mpeAcTaBs H3BOOUTE OT CBOHTE
M3CJIeIBaHMS BHPXY TOBa IO KaKbB BT TeopusaTa Ha Dpoiin noctura
JI0 ToJICKUTE TBOpuecku cpeau. llle ce KoHUeHTpUpaMm BBPXY Hai-
BaXHHTE JCUCTBAIlM JIMA B KyITYpHHA TpaHchep Ha
TIICuXoaHain3aTa, MOBPBUTE IIOJCKH YUYCHHUIIM W CBTPYAHUIIM Ha
3urmynn Opoiii W TEXHHTE YCWIHSA 3a TPHBHACSIHETO Ha

NICMX0aHAIN3aTa B MTOJICKaTa KyJiTypa.



Emisariusze Freuda. Transfer kulturowy psychoanalizy do polskich
sfer inteligenckich przed drugg wojng swiatowg
Lena Magnone

(Collegium de Lyon)

W referacie przedstawi¢ najwazniejsze tezy ksiazki pod tym
samym tytutem, ktdra ukazata si¢ po polsku w Krakowie w 2016 roku
naktadem wydawnictwa Universitas, a w angielskim tlhumaczeniu w
2023 roku w oficynie Sdvig Press. Wystapienie zostalo pomyslane
jako wprowadzenie do historii polskiej recepcji psychoanalizy.
Zgodnie z koncepcja transferu kulturowego Michela Espagne’a i
Michaela Wernera, badanie recepcji danej teorii w tekstach literackich
musi zosta¢ poprzedzone przez refleksje nad historycznymi i
materialnymi warunkami krazenia idei i dobr kulturowych. W rzeczy
samej, badacz transferu konczy swoja prace tam, gdzie zaczyna ja ten,
kto poszukuje recepcji sensu stricto: recepcja oznacza, ze transfer
kulturowy uzna¢ trzeba za dokonany.

W referacie przedstawi¢ wyniki moich badan nad tym,
jakimi drogami freudowska teoria docierata do polskich sfer
tworczych. Skupi¢ si¢ na najwazniejszych aktorach transferu
kulturowego psychoanalizy, pierwszych polskich wuczniach i
wspotpracownikach Zygmunta Freuda, oraz ich wysitkach w

zaszczepieniu psychoanalizy w kulturze polskie;j.



Xunno3a u nCuxomexHuKa Uiy 3a NCUXON02UAMA HA MAHUNYIAYUAMA
npu bonecnas Ilpyc u Kapon Hoxcukoecku
Maprpera I'puroposa

(BenukorbpHOBCKU YHUBEpcUTET ,,CB. cB. Kupui u Meroauii*)

Hacrosmusit Tekcr ce ¢okycupa BbpPXy HAeATa 3a
MICUXOJIOTHYECKUTE MEXaHW3MH Ha MaHUIyIanus (WHAWBULyalHa U
MacoBa) B TBopuecTBoTO Ha Bomecnar [Ipyc (1847-1912) u Kapon
WxuxoBcku (1873—1944), B KOHTEKCTa Ha BpEMETO, KOraro ce
3apaxa, GopMupa U pa3BUBa ICHXOAHATUTHYIHATA TeopHst Ha Dpoiin
— OT NO3UTHBU3MA KbM aHTHUNO3UTHBHCTHYHUSA mpernoMm. U Ilpyc, u
VXMKOBCKH THPCIT B UCTOPUKO-TEHETHUYEH IUIaH, OT APEBHOCTTA 0
CBHBPEMHUETO, TICUXOIOTHUECKUTE MEXaHM3MHU Ha PA3INIHU (POPMH Ha
Masumynanus. IoBrapsimuar ce npu Ilpyc MoTHB 3a XumHO3ara €
CTUMYIHUpaH OT TBOpYecKus KOHTakT ¢ FOmmsH OxopoBuu (1850—
1917). Cesepun Kymmepuuk (1983) orbensza, we OxopoBuu ce
oOyuaBa BbB (peHckara cronuna npu JKan-Mapren lapko, umiito
yueHuk € u Opoiin, u cmsaTa, ue B TBopuecTBOTO Ha [Ipyc morar ga
ObllaT YJNOBEHM IIbPBUTE CTBHIIKM Ha IICMXOaHaiu3arta. llpu
V>xnkoBCKH, NMPU3HAT 3a MHOHEP Ha IcuxoaHanu3ara B [lomma, ce
Cpelar TeopeTH3aliy Ha pa3sIndHu (POPMH Ha IICUXOTEXHUKA. BbB
BB3mIeauTe Ha [Ipyc n MxukoBcku Moxe fa ObJie CUTyHpaHO 00LI0
SIIPO — MCUXOJIOTUS Ha MaHUMynanusaTa. HeciaydaiiHo u mpu aBaMata
ce OTKPHBAT BPB3KH C IBPBUTE CTHIIKM Ha IcuxoaHanmm3aTa. [locrass
ce M BBIPOCHT 32 CEH3AIMOHHO-CIIEHNYHHUTE ()OPMH Ha XHUITHO3A NIPU
IIpyc, 3a commanHO-TOTUTHYECKUTE (HOPMHU HA TICHUXOTEXHHWKA HPHU

I/I)KI/IKOBCKI/I, 3a poJIsiTa Ha BUACHUATA U ChbHUIIATA.



Hypnosis and Psychotechnics or on the Psychology of Manipulation
in the Works of Bolestaw Prus and Karol Irzykowski
Margreta Grigorova

(University of Veliko Tarnovo St. Cyril and St. Methodius)

The paper focuses on the idea of the psychological
mechanisms of (individual and mass) manipulation in the works of
Bolestaw Prus (1847-1912) and Karol Irzykowski (1873-1944),
which are analyzed in the context of the period, when Freud’s
psychoanalytic theory was conceptualized, formed and developed,
and Polish culture went through the transition from Positivism to anti-
positivist attitudes. Both Prus and Irzykowski search in historical-
genetic terms, from ancient to modern times, the psychological
mechanisms of various forms of manipulation. Prus’s recurring motif
of hypnosis was stimulated by the creative contact with Julian
Ochorowicz (1850-1917). Seweryn Kusmerczyk (1983) notes that
Ochorowicz studied in the French capital under Jean-Martin Charcot,
whose student was also Freud, and believes that the first steps of
psychoanalysis can be found in Prus’s work. Karol Irzykowski, who
is considered a pioneer of psychoanalysis in Poland, theorizes various
forms of psychotechnics. The paper argues that a common theme can
be found in Prus’s and Irzykowski’s views, which is the psychology
of manipulation. It is no coincidence that both authors are related to
the first steps of psychoanalysis. The text explores questions about the
sensational-stage forms of hypnosis in Prus’s work and the socio-
political forms of psychotechnics in Irzykowski’s texts, as well as the

role of visions and dreams.



Epoc u Tanamoc 6 ,, De Profundis “ na Cmanuciae Iuwubuwescku
Anexcauabp XpHCTOB

(BenukoTbpHOBCKU YHUBEpcUTET ,,CB. cB. Kupui u Meroauii*)

OcHOBHaTa IeN Ha JOKJIajga € Aa pasriena XydoKeCTBEHO
W3pa3eHUTe, TEMAaTHYHO pasTbpHATHUTE, CIOKETHO 3asBEHHTE,
apTUKYIUpaHUTE 4pe3 W mpe3 mepcoHaxwute B ,,.De Profundis” nHa
Cranucnas [TmmbumeBcky mpoOIeMHO-BBIIPOCHH 3BEHA, Upe3 KOUTO
ce MOCTaBAT Ha MPECH IUIaH Pa3IMdyHU Ch3HATEIIHH U HECHh3HATCIIHU
MIPUHIUIHA, KOUTO MOTUBUPAT W/WIKA JOMHHUPAT YOBEKA M HETOBOTO
IOBeJeHHEe. AKIEHTHpa c€ BbpPXy U3pa3uTe Ha HaroHUTe,
CKJIOHHOCTUTE KbM BHTATHOCT W AECTPYKTUBHOCT, (hOPMHUTE Ha
,»€poc“ W ,TaHaToc* B MPOMU3BEAECHUETO, ThH Karo Te — B
npeyHKIIMOHATN3UPAHUTE CH BApUALIAHU U IOPATHA HACUIIIAHETO UM C
OTJIeNT Ha €CTeTUKO-CTIIMCTUIHUTE 0COOCHOCTH HA TEKCTA — BIIHSIST
BBPXY CTPYKTYpHPAaHETO Ha CHOMTHUIHOCTTa, BBPXY ICSATEIUTE U
TEXHUTE YEPTH, BHPXY HJEHHUTE TUIACTOBE M BHYIICHUSTA, BBPXY
€MOLIMOHAJIHOTO Bb3/ICHCTBHUE.

[IpennocraBkuTe 3a MOZOOEH MPOYUT MPOU3THYAT Hall-Bede
OT BIUSHUETO, Koero 3urMyHa Ppoiag uma Bepxy CraHucnas
[Mmmbumescku (1868—1927), or momdepTaHOTO OT MHUCaTeNs B
HeroBata aBTOOHWOTpadusi, OT CHYMHEHHUATA My 3a JyIiaTa, OT
JocerairHara perernius Ha TBopoara.

Omre moBeue, B ,,De Profundis® ce nmposiBsiBaT HeeAHOKPATHO
HE CcaMO B3aUMOJACHCTBHETO Ha eKCTPEeMaJHHW BaJICHIMHM Ha
ce0eyTBBPAUTEITHOTO npe3 YIOBOJICTBHETO (Epoc) u

CaMOpa3pyIIMTETHOTO TIpe3 JKEIAHHEeTO 3a MpeKparsBaHe Ha



pecrpukuuure (Tanaroc). Jloctura ce u 10 U3NpaBsiHE Hpe] CTUIMU
u talbyTa, (pabynaupa ce pasMHHABAHETO MEXKAY ThPCEHATa JIMYHOCTHA
ISUIOCTHOCT ¥ IBTSI, 110 KOMTO TS MOXe Jia Obae mocturHara. OTBb
MapajioKCATHOCTTa M MOpPAJHUS KOJAIC, CSKall pPalMOHAIHOTO €
3aJMYEHO TOPagd HEOCH3HATOCT WM MO-CKOPO TPH aOCOTIOTHO
,,OCBOOOXKI]aBaHE Ha M3TIackBaHeTo (o Ppoiin). M3Tiackanoro —
WIN BPEMEHHO MNpPEHEeOpEerHaTOTO — 3arlyllaBa pa3yma, JIOTHKATa,
COLIMATTHO TPUEMIIUBOTO M C€ TpaHC(HOPMHUpa B KOHTPOJHpAIa Cuia,
B MOJICTPEKares]l Ha WHCTHHKTH, NOPHBH, JCUCTBHUS, B €KCTATUYCH
HHaJpeqeH JABWratel Ha WHAMBHUIYyalHOCTTa. B pesynrar u
CIIy4BalllOTO Ce, U BBPIIUTEIUTE, M IOCIAaHUATa M3pa3sBaT U ca

M3pa3CHU IIPE3 U NPU CIIOSABAHETO HAa €pOC U TaHATOC.



Eros and Thanatos in Stanislaw Przybyszewski s “De Profundis”
Aleksander Hristov

(University of Veliko Tarnovo St. Cyril and St. Methodius)

The main purpose of the following article is to propose a way
to examine the aesthetically expressed, thematically featured, plot-
developed, articulated through the characters in Stanistaw
Przybyszewski’s De Profundis units of problems/questions, through
which various conscious and unconscious principles that motivate
and/or dominate the person, and his behaviour are put in the
foreground of the text.

Emphasis is placed on the expressions of drives, tendencies
toward vitality and destructiveness, the forms of “Eros” and
“Thanatos” in the work, as they — in their refunctionalized variations
and due to their saturation, if we keep in my mind the stylistic features
of the text — they influence the structuring of the events, the characters
and their traits, the meaning of the text, the emotional impact.

The prerequisites for such a reading stem mostly from the
influence that Sigmund Freud had on Stanistaw Przybyszewski
(1868-1927), from what the writer himself emphasized on in his
autobiography, from his writings about the soul, and from the
reception of the work.

Moreover, De Profundis repeatedly manifests the interaction
between extreme valances of the self-affirming through please (the so-
called “Eros”) and the self-destructiveness through the desire to end
restrictions (“Thanatos”), while also confronting stigmas and taboos,

as it simultaneously represents the discrepancy that may occur



between the sought-after personal wholeness and the path by which it
can be achieved. It is, beyond all the paradoxicality and moral
collapses, as if the rationality has been obliterated due to
unconsciousness, or rather in the absolute “release from repression”
(Freud). What is repressed — or temporarily neglected — silences
reason, logic, the socially acceptable and transforms it into a
controlling force, an instigator of instincts, urges, actions, an ecstatic
“superior” engine of individuality. As a result, the happenings, the
characters, and the messages express and are expressed through the

synthesis, a specific fusion of “Eros” and “Thanatos”.



Cmvpmma na boea — menanxonusma na Mnaoa Ionwa
Exkarepuna I'eopruesa

(Coowmiicku ynusepcurer ,,CB. Kiiument Oxpuacku®)

Len Ha HACTOSIINSA JOKNIAI € Ia MPEICTaBh MEJIaHXOIHATA
KaTo €Ha OT pEaKLMUTE CIPSIMO CMBPTTa Ha bor B iuKbIa ,, XUMHU
or S Kacmposuu (1860-1926). 3a neduHnpane Ha IOHATHETO
MEaHXONHMsS W 3a TPOCIENIBAHETO My KaTo TpOoIec B YacT OT
TEKCTOBETE OT ,,XMMHH € M3MOJI3BaHO eceTo Ha 3urmyHa Dpoiin
. Ipayp u menauxonus . [IporechT Ha METAaHXOJIHATA, & BIIOCIICACTBUE
YU HEWHOTO MpeojoisiBaHe, € pasrienaH B ,,MosaTa BeuepHa MEeceH™,
,,CBetu boxke™ u ,,}JOna“, kato He e cazeHa opuUrMHajIHaTa moapesnda,
B KOATO C€ HAMHpaT TEKCTOBEeTe B IMKbBIa Ha Kacmposwy, a ca
TOApPEICHN CIpsIMO BpB3KaTa MM C TIpoleca Ha METaHXONHUATA.
,MosiTa BeuepHa MeceH ONmucBa Heall, KOUTO B MOCIEACTBHE IUE
Obie U3ryOeH 1 TOBA 11ie ObJIe MPHUYHHATA 32 MEJIAHXOJIUSTA, KOSTO I1e
ce passue B ,,CBetu boxke*, 3a na Ob/e npexxussiHa B ,,}0na“, kato B

Kpasi Ha XuMHa [ 0BOpuUTeIIAT 1ie OIHOBY Bpb3Kara cu ¢ bora.



The Death of God — Young Poland's Melancholy
Ekaterina Georgieva

(Sofia University St. Kliment Ohridski)

This article aims to present melancholy as one of the effects
of the death of God in Hymns by Jan Kasprowicz (1860-1926). The
contribution follows Sigmund Freud’s essay ‘“Mourning and
Melancholia” in order to define the concept of melancholy and to trace
its expression as a process. The process of succumbing to melancholy
and eventually overcoming it is examined in “My Evening Song”,
“Holy God, Holy and Mighty” and “Judas” not preserving their
original arrangement in Kasprowicz’s Hymns, but ordered relative to
their relationship with melancholy. “My Evening Song” expresses an
ideal, which will subsequently be lost and become the cause of the
melancholy which develops in “Holy God, Holy and Mighty”, in order
to be overcome in “Judas” as at the end of the hymn the lyrical subject

will renew his relationship with God.



Hepa na xpuenuya ¢ ncuxoanaruzama 6 ,, Ilozneovm “ na Cmegpan
I'pabuncku
Beneca HayeBa

(Coomiickn ynusepcurer ,,CB. Kimument Oxpuacku)

Cratusita  uW3cieABa  pasiUYHUTE  IICUXOAHAJTUTHYHH
KOHLIETILIMY, OTKPUBALLY C€ B KpaTKuUs paskas ,,[lomeabt* Ha monckus
mucaren Credpan [pabunacku (1887-1936). Amnammsumpa KakTo
eKCIUIMIUTHO MPOSBEHUTE KOHIENTH KaTo EIUNOB KoMIUIEKC U
aropa)o0Ous, Taka M MMIUTUIUTHO TPEJCTAaBEHUTE TEOPHU KaTo
)KEJIaHMEeTO 3a HapylllaBaHe Ha TalyTo, ieicTBHUsATa HA HaroHuTe Epoc
u Tanaroc, Tpaypa u 1p. OCHOBHUTE LIeJIU HAa aHAIHM3a Ca U3BEXKIAHE
Ha OIO3MLMH, BEPXY KOUTO CE TPajJd MOBECTBOBAHUETO (Ch3HABAHO-
HECH3HABAHO, SBHO-CKPHUTO, KOJNCKTHBHO-MHIMBHIYaJIHO, BBHIIHO-
BBTPEIIHO), W M3CJIENBAHE HAa TSAXHOTO 3HAYCHHE 338 CMHUCHJIA Ha
TBOpOara. Te3ara, KOATO CTaTHsATA IIPABU OIUT Ja 3aILUTH, € HIEATa,
4Ye JUPEKTHO OTPEUEHHWTE B TEKCTa MpENparkd KbM OTAEIHHU
KOHIICTIIIMY OT [ICHXOaHalli3ara He Tps0Ba Jja ObJaT PUETH 32 U310
UCTHHHH, a € HeoOX0uMo Ja ObaaT pa3rIexxIaHu KaTo Ch3HABAaHATA

Y9acCT OT CIIOMCHATUTC TUXOTOMUMU.



A Game of Hide-and-Seek with the Psychoanalysis in Stefan
Grabinski's short story “The Glance”
Venesa Nacheva

(Sofia University St. Kliment Ohridski)

The paper explores various psychoanalytic concepts found in
the short story “The Glance” by the Polish writer Stefan Grabinski
(1887—-1936). The text analyzes both explicitly manifested concepts
such as the Oedipus complex and the agoraphobia, as well as
implicitly presented theories such as breaking the taboo, the actions of
the Eros and Thanatos drives, the mourning, etc. The main aim of
analysis is to bring out oppositions on which the narrative is built
(conscious-unconscious, overt-hidden, collective-individual,
external-internal) and to study their significance for the meaning of
the work. The article defends the thesis that the references to certain
concepts of psychoanalysis, which are directly denied in the text,
should not be taken as entirely true, but should be seen as the

conscious part of the said dichotomies.



OHupuuHusm paskaz 3a mpasmama ¢ meopiecmeomo Ha Tadeyut
Konsuyxu xamo xoumpanyukm na ,,mpe3eus ‘‘ coypeanucmuyecKku
Hapamue
Mas AHrenosa

(BenukoTbpHOBCKH YHUBEpCHUTET ,,CB. cB. Kupmin n Meroauii*)

Upe3 chIOCTaBKa Ha XyAOKECTBEHH TEKCTOBE M Ha
He(UKIIMOHAIHN (pparMeHTH (THEBHUIM, MHTCPBIOTA M aHKETH) Ha
MarbocHHKa Ha npo3ara Taneym Konsuukwu (1926-2015) me Obaar
NPE/ICTABEHN KOHKPETHHM acleKTH Ha MpolieMa 3a HCTOpUYecKara
TpaBMa Ha TOKOJICHHETO, POJCHO MEXIy JBETe CBETOBHU BOWHH.
AXICHTBT BbPXY OHUPUYHHSA pa3ka3, Kato (Urypa Ha KOHTPAIyHKTa
B CBBPEMEHHHS pOMaH, IIe ObJe NpOCICICH HE caMoO B
Xy0XKECTBEHNUTE HApaTHUBH, a M KaTO €MH OT BOJCIIMTE NPUHIIUIH Ha

JIMpu3anrg Ha KHHOPA3Ka3uTe B aBTOPCKUTC (I)I/IJ'IMI/I Ha KOHBI/ILIKI/I.



The Oneiric Narrative about Trauma in the Tadeusz Konwicki's
Works as a Counterpoint of the ,,Sober” Socialist Realism Narrative
Maya Angelova
(University of Veliko Tarnovo St. Cyril and St. Methodius)

Through a comparison of fictional texts and non-fictional
fragments (such as diaries, interviews and surveys) of the prolific
prosaist Tadeusz Konwicki (1926-2015), the paper will highlight
specific aspects of the problem of the historical trauma of the
generation born between the two world wars. The emphasis on the
oneiric narrative, as a figure of counterpoint in the contemporary
novel, will be traced not only in fiction narratives, but also as one of

the leading principles of lyricization in Konwicki’s film narratives.



Epoc u Tanamoc 6 pomana ,, Axo 6voeut kpan, ako 6voew nanay* Ha
Taoeyw Hosak
Kpucrtusu Snes

(Coomiickn ynusepcurer ,,CB. Kimument Oxpuacku)

[Ipenqmer Ha HacToAMMA NOKIAA € POMAHBT ,,AKO0 OBIemI
Kpan, ako Opmem mamad® (1968) ma Tameym Hosak (1930-1991),
TPaIUIIOHHO OMpPEAEIITH KaTo CeJICKa Ipo3a, HO MPUIHCIISIBAH U KbM
noeTukara Ha wMarudyeckus peanusbM (M. bBoHk); ueten mpe3
cuMmBonHKata cu (A. Maxerr, A. CMOJHHCKa), OHUPHUYHATA 00Pa3HOCT
(A. Illykancka) ¥ MUTH3aLMATa Ha BpeMeTo U mpocTpancTBoTo (b.
Kanegcka, /1. llluBop). AHanu3sT ce HOKycUpa BbPXY IIIABHUSI Fepoi
Ha pomana — [IpoTp. Toif € ,,9y’kI B Hail-TBIOOK E€K3WCTEHIIMAJICH
cvuch (C. XBUH) 1 aMOMBaJICHTHO O€JIsI3aH KaKTO OT OJM30CTTa CH
O CMBPTTa, Taka W OT MO3WIMOHHPAHETO CH B HIWIAIHOTO
MPOCTPAHCTBO, B KOETO KUBOTHT € Hall-Ba)KHATa LIEHHOCT. J(OKIaabT
3alUTaBa Te3ara, 4e HANpPEeKEHHETO B JINYHOCTTA Ha TIEPCOHAXA €
pesynrar oT cOIbChKa MEXIy HaroHa KbM sxkuBota (Epoc) m Harona
kbM cMbpTTa (TaHaroc), ONUIETBOPEHHM OT JBOMKaTa ,Kpair™“ —
.Jnanad®. EK3UCTeHIIMAaTHUAT OMMUT Ha Teposi, HATPyIaH 10 BpeMe Ha
BOIfHaTa W HAIWCTKaTa OKYIAlHWs, BOOU JO CTpaJaHHe, CaMOTHOCT,
MBYUTEITHU KOIIMAapH, MPUBHCHUS U YIpU3eHHs Ha cbBectTa. Cpen
3alIUTHUTE MEXaHU3MH Ha A3a ce OTKpOsIBaT pa3aBocHueTo Ha [TroTp,
KOETO ce MaHu(ecTupa B 00pa3uTe Ha Mackara M JBOWHUKA, OT €IHa
CTpaHa, KaKTO W B CH3[JaBAHETO Ha HOB KMBOT, MMAaIlo 3a e Ja
YTBBPIH ,,Epoca® u na BepHE Tepost KbM OOIIHOCTTA CIiell HETOBOTO

CHMBOJINYHO PUTYAJIHO NIPEYUCTBAHE, OT Jpyra.



Eros and Thanatos in Tadeusz Nowak's Novel “When You Are a
King, When You Are an Executioner”
Kristiyan Yanev
(Sofia University St. Kliment Ohridski)

The paper presents an analysis of Tadeusz Nowak’s novel
When You are a King, When You Are an Executioner (1968), which is
traditionally described as peasant prose, but also related to the poetics
of magical realism (M. Bak), analyzed through its symbolism (A.
Marzec, A. Smolinska), oneiric imagery (A. Szukalska), and the
mythization of time and space (B. Kaniewska, D. Siwor). The
contribution focuses on the novel’s protagonist, Piotr. He is “Other in
the most existential sense” (S. Chwin) and ambivalently marked by
both his closeness to death and his positioning in the idyllic space,
where life is of the utmost value. I argue that the tension the
protagonist feels is a result of the clash between the life and death
drives (Eros and Thanatos), which in the novel are personified by the
opposition between the king and the executioner. The protagonist’s
existential experience during the war and the Nazi occupation leads to
suffering, alienation, tormenting and haunting nightmares, as well as
remorses and a guilty conscience. Piotr’s mechanisms of defense
include, on the one hand, splitting of the Ego, which manifests in the
motif of the mask and the doppelganger, and, on the other hand, the
creation of new life, which aims to affirm the Eros and bring the

protagonist back to his collective after the symbolic ritual purification.



., Kapmomexa ““ na Tadeyw Pyocesuu kamo cvH (u ncuxomepanusi)
[Tanaiior Kaparbozos

(Coomiickn ynusepcurer ,,CB. Kimument Oxpuacku)

JoxnanbT 3acThliBa Te3ara, 4e napamara ,,Kaproreka®
(1959/60) na Tageym Pyxesud (1921-2014) moxe na ce pasmiexnaa
KaTo CHH, B KOWTO 3a MO-MaJIKO OT J[Ba Yaca, 0e3 J1a HaITycKa JICTIIOTO
cu, ['epos(T) Ha THecara ce MPEeBBILTHIaBA B HAKOJIKO BH3PAacCTOBU U
HpO(beCI/IOHaJ'IHI/I UACHTUYHOCTH, CMCHA MHOXCCTBO HMCHaA H
IIpeMUHaBa Mpe3 OTJaJICueHH €HO OT JPYro BpeMe-IpOCTPaHCTBa.

CrHOBUAEHHETO Ha lepos ce aHamu3upa Karo KOJaX OT
o0pasu, n3passBaily: JHYHO Ch3HABAaHOTO, JIUYHO HECH3HABAHOTO M
KOJICKTHBHO HECH3HAaBAaHOTO, KOWTO C€ TMpermrTar. B xoma Ha
JIpaMaTUYHOTO NeiicTBre [eposi(T) BIU3a B IUAJIOT C TEPOUTE OT CBOS
cpH. [IpomsHacsHuTe OT [epost M HETOBHTE HEKAHEHW ITOCETHUTEIN
PEIIMKA MpeaAcTaBiIABaT SIBHOTO CbABPIKAHUC Ha CBbHA.
HpeM’LJ’I‘IaHOTO B TCKCTa U U3TIACKBAHETO MY B JIATCHTHOTO
ChABPKAHNE Ha CHHS C€ OOSCHSBA ChC 3aIUTHUTE PYHKIMH Ha A3a,
M3MON3BAll MEXaHHW3Ma Ha ,,[IeH3ypara Ha ChHS' 3a Ipejna3BaHe Ha
JUYHOCTTA OT BBTPEIIHM KOH(QIUKTH W BBHINHU 3alliaxu. Tesm
ITOTUCHATH MUCITH Ca OTBOPEHH 32 HHTEPIPETAIHS OT YHTATEIIS /WA
3putens (B yCIIOBHAaTa poJs Ha ICHXOTEPANeBT) Bb3 OCHOBA Ha
6uorpadusrta Ha PyxeBnd n xonrekcra Ha 50-Te rognHu Ha XX Bek.
XopbeT Ha TpHMaTa crapuu HamomoOsBa CBpbxaza Ha Iepos, karo
HSKOM OT (hpasuTe Ha CTapIUTE ca HE caMO a0CYpAMCTKO MapoAUpaHe
Ha CHBPEMEHHOCTTA, HO CBIIO TaKa M CBOE00pa3eH MopasieH KOPEKTUB

Ha MOCTHIIKUTE Ha ['epos.



Tadeusz Rozewiczs “The Card Index” as a Dream (and
Psychotherapy)
Panayot Karagyozov

(Sofia University St. Kliment Ohridski)

The paper argues that Tadeusz Rozewicz’s play The Card
Index (1959/1960) can be interpreted as a dream sequence. In under
two hours, the Protagonist (named Hero)—without ever leaving his
bed—embodies multiple identities across various ages and
professions, adopts numerous names, and traverses distant locations
and time periods.

The Protagonist’s dream is examined as a collage of images
that reflect layers of the personal conscious, personal unconscious,
and collective unconscious, all intricately woven together. Throughout
the play, the Protagonist engages in dialogue with various characters
from his dream. These exchanges with his uninvited guests represent
the dream’s manifest content. The unspoken elements in the text,
along with the repressed content in the dream’s latent material, can be
understood through the Ego's defense mechanisms, which employ
censorship to shield the individual from internal conflicts and external
threats. These repressed thoughts are open to interpretation by the
reader or spectator—who acts as a psychotherapist—drawing on
Roézewicz’s biography and the sociopolitical context of the 1950s for
insight. Furthermore, the Chorus of the three old men symbolizes the
Protagonist’s Superego. Some of their lines not only serve as an
absurdist parody of contemporary discourse but also act as a moral

corrective to the Protagonist’s actions.



(He)npucvcmeuemo na bawama 6 sxcusoma na dxcenama (6bpxy
mamepuan om meopuecmeomo Ha Onea Tokapuyk)
Jumutpruna Xamse

(ITnoBauBcku yHUBEpCUTET ,,Ilancuit Xunennapcku®)

Ponsra Ha Oamara B )XKMBOTa Ha jkeHara (IbBIIEPSATa) € OT
0COOCHO BaXHO 3HAYCHHE 33 HEHHHWS CK3UCTEHIMAJIeH WbT U
xuTeickuTe 1 n300pu. Ta3u pois € JocTa CI0KHA B IPOTHBOPEUUBA.
OOUKHOBCHO € MO/ILICHIBAHA, OPAJIH HAIOKUIIOTO Ce YOSKICHHE, Ue
Oamara ¢ HyXEH MpPeIX BCUYKO HA CHHA, ThH KaTo ABIICPHUTE CE
BB3IMUTABaT Hail-Beue OT Mailikutre. PU3NYECKOTO MPUCHCTBUE Ha
Oarara 4ecTo Ce paBHSIBA HA HETOBOTO MCHXUYECKO OTCHCTBHUE, MU
ITBK Ha MaryOHOTO MY BIHSHHE BbPXY KHBOTA HA IBINEPSTA.

LenTa Ha n3cnenBaHETO € 1a CE aHAIU3UPAT NOCIEAULUTE OT
MIPUCHCTBHETO WIIM OTCHCTBHETO Ha OammHata Qurypa ¢ HeifHHTE
BB3MUTATENIHU CTPATETHH B MCUXUYHOTO MPOCTPAHCTBO HA JKEHATa

BB3 OCHOBA Ha HsKoU mpousBeneHus Ha Onra Tokapuyk (p. 1962).



(Nie)obecnosé ojca w zyciu kobiety (na materiale z utworow Olgi
Tokarczuk)
Dimitrina Hamze

(Plovdiv University Paisii Hilendarski)

Rola ojca w zyciu kobiety jest szczegdlnie wazna, ale dos¢
skomplikowana i sprzeczna. Zwykle si¢ jej podwaza, gdyz utarto si¢
przekonanie, ze ojciec jest potrzebny przede wszystkim synowi, corki
natomiast wychowuja wylacznie matki. Fizyczna obecno$é ojca
czgsto rowna si¢ jego faktycznej nicobecnosci psychicznej albo
szkodliwej, zgubnej wrecz ,,0becnosci”, ktora wyciska czasami
fatalne pi¢tno na catym zyciu kobiety (corki).

Celem badania jest analiza konsekwencji psychicznych u
kobiet, ptynacych z réznych strategii wychowawczych ojca na

podstawie pewnych utworéw Olgi Tokarczuk (ur. 1962).



Ipukasznume obpasu kamo nepconugpuyupanu memaghopu na
“
ncuxonozuveckume npoyecu — ,, Cnagesam *“ na Xanc Kpucmuan
Anoepcen u ,, zeyoenama oywa *“ na Onea Toxapuyk
Arserika MepHUK

(Yausepcurer ,,ln Koxanocku* B Kenre)

AHaNM3pT Ha TEKCTOBeTe Ha AHAepceH u Tokapayk
MOZICKa3Ba, Y¢ MHUTHT € OCHOBa Ha jurteparypara (H. ®pait), koiito
MIPOU3THYA OT HAal-CHKPOBEHUTE MCUXOJIOTHYECKH HYXXIU Ha YOBEKa
(K. T. IOnr). Ot BekoBe Xxopara H3IOI3BAT 3a H3pa3siBaHe Ha
BBTPELIHUS CH ONTUT CUMBOJIH, MeTa(opH, pUTyaIu U MHUIIMALMOHHU
oOpeny, KOUTO ca pelIpe3cHTalUs Ha apXeTUIM, HpaMOAeNd Ha
MIOBE/ICHUE, MHUCICHE, H3)KMBSABaHE. APXETHIIUTE TPAHCIOHHUPAT
CBHIBPKAHWETO HAa CMOLMOHAIHHUTE IPEKUBSBAHMS, Chb3/aBar
BBOOPAXEHHETO M MpEeACTaBHTE. Te3W ToleMH TEeMH WHHUIUHUPAT
JBJIOOKH TIPEKUBSIBAHHS, KOMTO Ca KIIOYOBA YacT OT KOJEKTHBHOTO

BbOOpaKeHHe.



Basniowe obrazy jako spersonifikowane metafory psychologicznych
procesow — ,,Stowik” Hansa Ch. Andersena i ,,Zgubiona dusza”
Olgi Tokarczuk
Agnieszka Miernik

(Uniwersytet im. Jana Kochanowskiego w Kielcach)

Kierunek rozwazan nad tekstami Andersena i Tokarczuk
wskazuje, iz mit jest rdzeniem literatury (N. Frye) wywodzacym si¢ z
najglebszych potrzeb psychologicznych cztowieka (C. G. Jung). Do
wyrazenia wewnetrznych do§wiadczen ludzkos$¢ od wiekow uzywata
symboli, metafor, rytuatdéw, obrzgdéw inicjacyjnych bedacych
reprezentacja archetypoéw, prawzorcow zachowania myslenia,
odczuwania. Archetypy transponuja tadunek przezy¢ emocjonalnych,
tworzac wyobrazenia i wizje. Owe wielkie tematy inicjujg wielkie

przezycia bedace czescia sktadowa kolektywnych wyobrazen.



Henpecus u mesxcoynoxonenuecka mpasma 6 pasxasza na Onea
Toxapuyx ,, Mapex Mapex “
Ceemnana Bacunesa-Kaparso3osa

(Kansacku yHUBepCHUTET)

JlokmaasT mpeiara TEKCTyalleH aHaIn3 Ha paskasa Ha Onra
Toxapuyk ,,Mapek Mapek* ot cOopHHKa ,,/IoM THEBEH, JOM HOIIEH .
B ocHoBara Ha TO3M pa3ka3 M Ha Ienus cOOpHUK cTou (UTypara Ha
Hpyrus, upe3 kodaro Tokapuyk KaHUM YUTaTelauTe Aa U3CIEBaT
BBTPCHIHUA XHUBOT HAa OHE3H, KOUTO CC€ YYBCTBAT U3O0JHpPaHU HIIU
oruy>xieHH. Karo OMBII IICHXOTEparieBT, T € HasICHO, Ye 0OoNecTTa u
Ooskara ca KOJIKOTO JIMYHHM, TOJKOBA M OOIIECTBEHM SIBJICHUS, U 4e
03IIpaBsBAHETO HE MOJXKE J1a C€ CIy4d BBbB BpakaeOHa cpena. 3aroBa
T CH TIOCTaBsA 3ajadara Jaa JAEMHCTH(UINpa CTpajaHusATa Ha
BB3MPUEMAHUTE OT OOIIECTBOTO Karo J[pyru M 1a HachpyM eMIaTust
KbM TCXHUTEC MPCIKUBIABAHUSA.

OCHOBHUSAT apryMeHT Ha JIOKJIaja e, ue B ,,Mapexk Mapek*
Toxapuyk M3Moi3Ba TparuyHaTa UCTOPHS HA TIOJICKUS TOET, IHcaTel
u ecenct Ensapn Craxypa (1937-1979), koliTo cTpaja oT KIMHAYHA
JIeTIpecHsl ¥ 3aBbPIIBA KHUBOTA CH ChC CaMOyOHMHCTBO, 3a J1a Ch3/aje
HIOAHCHpPaHa ¥ eMOIIMOHAIHO Bb3[EHCTBAIA KAPTUHA HA TICHXUYHOTO
3abonsBane. Pa3ska3Balikyu MCTOpPUATA OT IVIEJHATA TOYKA HA IIABHUS
repoid, Mapek, aBTopkara ycmsBa Ja Ipech3gafe KakTo
XapakTepoJIoTuATa Ha BBHITHOTO ITOBECJACHHUE, TaKa U HA BTPCIIHOTO
MEHTATHO W EMOI[MOHAJIHO CBCTOSTHWE HAa YOBEK, CTpajaml oT

ACTIPECH U aJIKOXOJIHA 3aBUCUMOCT.



B cBoe nnTtepBro Tokapuyk oT0einsi3Ba: ,,BCSIKO MCHXHYECKO
pascTpoiicTBO e peakuus Ha Hemo.“ 3a Mapek ToBa ,Hewmo™ e
TPaBMaTHYHOTO MYy JE€TCTBO, Oeis3aHO OT camora W (usnuecko
Hacwime. CpBrasamuTe MMeHa Ha Mapek 1 HeroBust Oaia-HacHITHUK
MOZICKa3BaT HACIEJACTBEHOCT Ha TpaBMmara. lIpe3 Ta3m mpusma
caMOoyOmiicTBOTO Ha Mapek HaaXBBpPIS MPOCTOTO OTYASHUE;, TO Ce
MPEBPBINA B CHMBOJIMYEH aKT, HACOUECH KbM IPEKbCBAHE HA MUKbBIIA
Ha ceMelHara IaToJOTusl — TParudeH, HO OCh3HAT M300p Ja Oble

CIIPAHO CTpaZaHUCTO, MPEAaBaHO OT IMOKOJICHUE Ha ITOKOJICHUE.



Depression and Intergenerational Trauma in Olga Tokarczuk's short
story “Marek Marek”
Svetlana Vassileva-Karagyozova

(University of Kansas)

The paper presents a close textual analysis of Olga
Tokarczuk’s short story “Marek Marek” from her collection House of’
Day, House of Night. Central to this story, and the collection as a
whole, is Tokarczuk’s exploration of the “Other”—a recurring motif
that allows readers to delve into the complex inner lives of those who
experience alienation. As a former psychotherapist, she is aware that
illness and suffering are as personal as they are social phenomena, and
that healing cannot occur in a hostile environment. Thus, she takes on
the task of demystifying the struggles of those marked as “Other” and
fostering empathy for their experiences.

I argue that in “Marek Marek” Tokarczuk draws upon the life
of Polish poet, writer, and essayist Edward Stachura (1937-1979)—
who suffered from clinical depression and died by suicide—to create
a nuanced and poignant depiction of mental illness. By narrating the
story from the perspective of the main protagonist, Marek, she adeptly
captures both the outward actions and the deep internal struggles of a
person dealing with depression and alcohol addiction.

As Tokarczuk reflects in one of her interviews, “every mental
disturbance is a reaction to something.” For Marek, that “something”
is his traumatic childhood, marked by loneliness and physical
violence. The shared name between Marek and his abusive father hints

at an intergenerational transmission of trauma. Viewed through this



lens, Marek’s eventual suicide transcends mere despair; it becomes a
symbolic act aimed at severing the cycle of family pathology—a tragic
yet intentional choice to halt the suffering that has been passed down

through generations.



Juckypcom na noepanuuuemo oxono I'oanck/Janyue u
menauxonusima 6 mexcmogeme Ha Ilasen Xione u Cmegan Xeun
Anexkcanapa ToOusmr

(MuCcTHTYT 32 IMBUIIM3anus U KynTypa, JIroonsaHa)

IlenTa Ha poxkiaza € fga pasmiena ,,MEIAHXONMATA Ha
MOTPAaHUYHUS JHUCKYypC™, KOSATO WMa OmpeneleHn (QponancTKu
acriektr ([apuym CKypueBCKH), cIOpel] HEHHOTO H300pa3siBaHE B
nuteparypara Ha rnanckute nucarenu (ITaBen Xrone, Credan XBuH,
I'tontep Ipac). Teit karo Ckypueckum TMpHiara aHaJIUTHYHATA
KOHIIEMHIIAS 3a ,,JIOCTKOJOHHAJIHA MEIAHXOMUI® KbM H3TOYHHUTE H
IOTOM3TOYHUTE  TepuUTOpuu Ha  OuBmara  Iloncko-TUTOBCKA
xeurocnionuta (Kpecure, cera JlurBa, bemapyc, VYkpaiiHa), ce
TIOSIBSIBA BBIIPOCHT JIOKOJKO Ta3W KaTerOpHs MOXe Ja JepHHupa
JIMCKypca Ha CEBEpO3aliaHOTO IOTPaHUYHE, YUETO MYITHKYITYPHO
HACJIEJCTBO (HEMIIU, MOJISAIHU, KalTyOu) 3armo4yBa Ja ObJie U3CIeIBaHO
1 mpobreMaTH3upaHo B JHUTEpaTypara CleA HAKOJIKO IeCETHUIIETHS
MBJIYAHUC.

Kaxro Tepeca XanukoBcka-CMHUT MOCOUBA [0 OTHOIIIEHUE HA
KOMYHHCTHYECKHS TIEPHOA, ,,JIOKaTO OQHIMaIHATa BEpCHs Ha
UCTOPHATA HACTOSIBA BHPXY XOMOT€HHOCTTA, KOTaTo Ce 3aHMMaBa C
MUHAJIOTO Ha PErHOHA, KOMTO B MPOIBIIKEHUE HA BEKOBE € OCIIOPBAHO
MOJICKO-HEMCKO MOTPaHUYUE, aBTOPUTE OT MIIQJOTO IMOKOJIEHHE Ce
OMWTBAT JAa TpeneduHUpar KylITypHaTa HWACHTHYHOCT Ha CBOSTA
poluHa, TNPEOTKPUBAWKM HEMHOTO MYJITHUKYITYPHO MHHAIO.
MuHano0TO, M3BHKAHO B HACTOAIMIETO, OTEKBAa C JMIICA W 3aryoa,

3acuiiBa HOCTAJITHUATA. T KaTo MorpaHrMYHaTa HOCTAITUs O3HAYaBa



,KOITHE)K Ha YacT OT HACEJNCHHETO MO (parMeHT OT 3arydcHara
npezcraBa 3a cebe cu* (CKypyecku), akIeHThT B JOKJIaa 1e Obe
[MOCTABEH BbPXY MEIKAYKYITYPHHUTE CPEIIH, KOUTO MO3BOJISIBAT HA A3a
Jla HAaMEpPH CBOCTO OTpakeHWEe B JIpyrusi, KOCTO IIC IMOJIIOMOTHE
nporecute Ha uneHtudukanms. e ce pokycupam BbpXy TEKCTOBE
Ha [TaBen Xrome (1957-2023) u Credan XBuH (p. 1949), xouto mie
aHaJIM3MpaM Ipe3 MepCleKTHBara Ha ,,[IOrPAaHWYHATA MEIAHXOMuUs ™

(o CKyp4eBCKH).



Gdansk/Danzig Borderland Discourse and Melancholia in Texts of
Pawel Huelle and Stefan Chwin
Aleksandra Tobiasz

(Institute of Civilisation and Culture, Ljubljana)

The aim of the contribution is to shed some light on “the
melancholia of the borderlands discourse” which reveals some
Freudian aspects (Dariusz Skorczewski) as expressed in the literature
of the Gdansk school of writers (Pawet Huelle, Stefan Chwin, Giinter
Grass). Whereas Skorczewski applied the analytical concept of
“postcolonial melancholia” to the former Polish-Lithuanian
Commonwealth’s eastern and southeastern territories (Kresy, now
Lithuania, Belarus, and Ukraine), the question arises whether the same
category could define the discourse of another northwestern
borderland which multicultural legacy (Germans, Poles and
Kashubians), after several decades of silence during the communist
times has been recently explored and problematized in literature.

As Teresa Halikowska-Smith remarked with reference to the
communist period, “while the official version of history insisted on
homogeneity when dealing with the past of the region which for
centuries was a contested Polish-German borderland, writers of the
younger generation have engaged in redefining the cultural identity of
their homeland by rediscovering its multicultural past.” This past as
evoked in the present reverberates with absence, loss and intensifies
nostalgia. Given that the borderland melancholia means “the longing
of a portion of the population for part of its lost self-image”

(Skorczewski), the emphasis will be put on the intercultural



encounters enabling the self to find its reflection in the other which
thus nourish processes of identity. I will focus on the texts of Pawel
Huelle (1957-2023) and Stefan Chwin (b. 1949) which I will try to
analyse through the lens of “borderlands-based melancholia”

(Skorczewski).



Jleoticmeenocmma Ha 2epos 6 pomana ,, Mopgun * na [lluenan
Teapoox
Henanko Xenes

(Coomiickn ynusepcurer ,,CB. Kimument Oxpuacku)

HoknansT ce hokycupa BEpXy poMana ,,Mopoun‘ (2012) na
Myemman Teapmox (p. 1979), kato mMa 3a men na MpeACcTaBU
CBBp3aHUTE ChC (ceOe)uneHTH(HUKAUATa TPOOIEeMH HAa TIIAaBHUS
repoi. IIpe3 mbpBuTe 1HU OT BTOpara cBeTOBHA BOMHA NEPCOHAXKBT
OT MOJICKO-HEMCKH TPOU3X0J] € IMOCTaBeH Mpen KIF0YOBHSA M300p Ha
KOs CTpaHa J1a 3aCTaHe, KaTo HAIMOHAIHOTO cebeomnpeesiHe € IPSKOo
CBBP3aHO ChC CEMEHHUTE My KopeHH. HesicHorara okoiio m3bopa u
MIPEYKUTE MPE/l B3EMAHETO My IIie ObJaT pasIiiefiaHy Mpe3 TPYLOBETe
Ha Oto PaHk, cBbp3aHH ¢ TpaBMara OT pa’kKAaHETO, BOHCTBEHOCTTA 1
BpB3KaTa M €K3UCTEHIMaNHaTa Tepanus. [Ipu onura 1a ce ycTaHOBH
IIPBOM3TOYHUKBT HAa HECHTYPHOCTTa M HE3HaHHETo Ine Oble
pasmienaH U EQUMoBUAT KOMIUIEKC, KaTo ce 0ObpHE BHUMAaHHUE BbPXY

¢urypara Ha JOMHHHpalara Maiika 1 OTChCTBAlIMs Oala.



The Protagonist’s Duality in Szczepan Twardoch s novel “Morphine”
Nedyalko Zhelev
(Sofia University St. Kliment Ohridski)

The paper focuses on the novel Morphine (2012) by
Szczepan Twardoch (b. 1979) and aims to present the
(self)identification problems which the protagonist is facing. During
the first days of World War Il the character of Polish-German origin
has to make a choice regarding his self-determination which is directly
connected to his family roots. His lack of certainty and the obstacles
he faces will be analyzed through the ideas of Otto Rank about the
trauma of birth, the duality and relationship and existential therapy. In
order to establish the original source of uncertainty the paper will also
draw from the concept of Oedipus complex, focusing on the figure of

dominating mother and absent father.



BEJIEXKU







